
BOOTH 09



When the Surface
Remembers

When the Surface
Remembers

Paper as Gesture, Memory, and Witness

Paper is often perceived as fragile—temporary, easily erased, 
easily replaced. Yet it is precisely through this vulnerability 
that paper becomes one of the most enduring witnesses of 
human thought, labor, memory, and belief. Long before 
monuments were erected, ideas were first drawn, written, 
folded, and marked on paper. In this exhibition, Puri Art 
Gallery brings together artists who treat paper not merely as 
a surface, but as a living site where gesture, history, ecology, 
and social consciousness converge.

For Richard Irwin Meyer, paper becomes a space of breath 
and movement. His practice unfolds through a rhythmic 
exchange between body and material—inhale, exhale, 
brushstroke, line. Each mark is the result of discipline, 
repetition, and a lifetime of practice, where technique is 
inseparable from intuition. Paper records these moments 
honestly, holding the immediacy of motion without disguise.

Sarita Ibnoe approaches paper as a carrier of memory and 
trace. Through weaving, she transforms fragile sheets into 
structures of tension and patience. The paper creases, 
resists, and remembers touch, allowing personal journeys 
and emotional residues to surface quietly. Her works speak of 
continuity and rupture, where fragility becomes a form of 
resistance rather than weakness.

In the works of Tri Julianto, paper becomes a ground for 
reflecting on the foundations of civilization. Drawing from 
historical narratives and spiritual philosophies, he revisits 
how ancient communities built enduring 
structures—physically and socially—through unity, humility, 
and shared belief. Paper here acts as a reminder that strong 
foundations often emerge from fragments bound together.

Bagus Ari Maruta bridges tradition and contemporaneity by 
translating Balinese colors, rhythms, and ornamental 
sensibilities onto paper. His works function as acts of cultural 
preservation, not by freezing tradition, but by allowing it to 
evolve through contemporary visual language. Paper 
becomes a flexible space where heritage remains alive and 
adaptive.

Environmental urgency surfaces strongly in the works of 
Rieswandi, who uses paper to reflect on landscapes altered 
and damaged by relentless development. His imagery 
confronts viewers with the consequences of human 
intervention, turning paper into a site of warning—where 
nature is no longer idealized, but observed in its wounded 
state.

Irene Febry uses paper to create imagined landscapes as 
sites where memory, place, and human intervention intersect. 
Using collage methods, she constructs and deconstructs 
spaces that reflect the instability and accumulation inherent 
in both land use and memory.

The social and economic structures shaping contemporary 
life are critically examined by Trio Muharam, whose use of 
paper—particularly thermal paper—reflects systems of 
repetition, transaction, and consumption. By referencing 
capitalist mechanisms embedded in everyday objects, he 
reveals how even acts of critique are entangled within the 
very systems they question.

Wai Santy introduces a quieter, introspective scale through 
her illustrations of tiny figures navigating vast environments. 
Paper allows these intimate narratives to unfold gently, 
reminding us of human vulnerability within overwhelming 
social and ecological landscapes.

Spiritual and cultural narratives are further explored through 
the works of Ida Bagus Candrayana, whose practice draws 
from classical reliefs and mythological stories carved in 
stone, reinterpreted through photographic and print-based 
processes on paper. By recording the reliefs of Candi 
Tegowangi using the cyanotype technique, Candrayana 
transforms paper into a site of devotion, remembrance, and 
transmission. Works such as Doa Ibu and Asmoro speak of 
maternal prayer, spiritual love, and inner sincerity—values 
deeply rooted in ancient Javanese philosophy. Through the 
soft blue tones and tactile impressions of stone textures, 
paper becomes a vessel that carries prayers across time, 
linking ancestral wisdom, faith, and contemporary reflection 
on balance between human, divine, and moral responsibility.

Other artists in this presentation—Luky Supriadi, Eric 
Pradana, Aryo Saloko, Chakra Narasangga, Sugiri Willim, 
and Herman Priyono—expand paper’s possibilities as a 
space for introspection, subconscious imagery, and quiet 
resistance. Aryo Saloko approaches paper through drawing 
as a daily practice, where repetitive marks become records of 
time, boredom, and persistence, positioning paper as an 
intimate companion to lived experience. Chakra Narasangga 
explores monochrome abstraction through lines, textures, 
and gradations, using paper as a liminal field that navigates 
memory and the threshold between the visible and invisible. 
Meanwhile, Herman Priyono draws from surrealist 
sensibilities and subconscious imagery, employing paper as 
a site where personal and collective memories resurface in 
unpredictable forms, reminding us of forces beyond human 
control. From these explorations to Sugiri Willim’s revival of 
nearly forgotten proverbs for younger generations, paper 
emerges as a shared language—one that carries reflection, 
memory, and meaning across diverse artistic positions.

Together, this exhibition positions paper not as a secondary 
medium, but as a powerful vessel of thought—capable of 
holding breath, history, protest, prayer, and play. In a time of 
rapid production and consumption, these works invite us to 
slow down, to look closely, and to remember that some of the 
most enduring ideas begin on the most fragile surfaces.

Yuanita Sawitri
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Aryo Saloko
AFTER: Luncheon on the Grass Edouard Manet
2026
50 × 50 cm
Ballpoint on Paper

This work functions as a bridge between the radical realist 
statement of Manet in the 19th century and contemporary 
digital aesthetics (pixels). It redefines the boundaries of time 
and medium, revealing the continuity of modernity as an 
enduring idea in art.

The deliberate use of an everyday, accessible ballpoint pen 
consciously challenges the traditional hierarchy of “High Art” 
(oil painting). It stands as a statement on the democratization 
of art-making, asserting that any medium can be employed to 
recreate a masterpiece.

The labor-intensive, time-consuming technique of manual 
pixelation serves as a form of resistance against the 
instant-driven digital culture. It emphasizes the values of 
patience, perseverance, and a meditative process within 
contemporary artistic practice.



Bagus Ari Maruta
Alir, Alur
2026
40 x 40 cm
Acrylic on paper and oil marker on flexible glass

Bagus Ari Maruta
Sarang, Sereng
2026
40 x 40 cm
Acrylic on paper and oil marker on flexible glass

Bagus Ari Maruta
Alir, Ilir
2026
40 x 40 cm
Acrylic on paper and oil marker on flexible glass

Bagus Ari Maruta
Sarang, Siring
2026
40 x 40 cm
Acrylic on paper and oil marker on flexible glass



Chakra Narasangga
Echoes of Old Dream I
2026
50 x 34 cm
Pencil on Paper

Chakra Narasangga
Echoes of Old Dream II
2026
50 x 34 cm
Pencil on Paper

Chakra Narasangga
Echoes of Old Dream III
2026
50 x 34 cm
Pencil on Paper

Echoes of Old Dream emerges from the idea of layered 
memory not merely coming from reality, but memory of 
memory itself as it appears within dreams. The objects are 
rendered as silhouettes and simplified forms that overlap and 
accumulate, resembling distorted visual fragments no longer 
whole, reflecting the workings of the subconscious that 
memories appear without clear order, collide with one 
another, and gradually drift away from their original forms, 
eventually fading as dreams typically do.

Variations in hatching intensity, ranging from heavy and dense 
to light, subtle, and coarse, mark different degrees of 
mnemonic attachment within a fragile temporal space. 
Heavier hatchings suggest memories that persist and leave a 
strong imprint, while lighter ones indicate traces on the verge 
of disappearance. The presence of Sundanese script 
meaning “sealed in time” refers to something trapped in the 
past, irretrievable and impossible to reenact or return to.



Eric Pradana
Journey of Wisdom
2025
29 x 21 cm
Watercolor and Acrylic on Paper

Eric Pradana
Manusia
2025
29 x 21 cm
Watercolor and Acrylic on Paper

Eric Pradana
Bintang yang Menyilaukan
2025
29 x 21 cm
Watercolor and Acrylic on Paper

Eric Pradana
Terhijab
2025
29 x 21 cm
Watercolor and Acrylic on Paper

Eric Pradana
Relationship
2025
29 x 21 cm
Watercolor and Acrylic on Paper



Herman Priyono
Obscured by the Gate No.2
2025
100 x 90 cm (framed)
Ink, charcoal on paper



This photographic work captures a relief from Tegowangi 
Temple depicting the moment when Goddess Kunti Tali Broto 
offers prayers, imploring the Great Deity for help in aiding the 
Pandawa Five in their struggle against their enemies. 
Overcome with anxiety and deep concern for the safety of her 
children, Dewi Kunti turns to prayer. In her desperation and 
boundless maternal love, she meditates and beseeches 
divine assistance, hoping that the power of truth will remain 
on the side of the Pandawa.

The depiction of Dewi Kunti in a posture of prayer is not 
merely a symbol of supplication, but also a reflection of a 
mother’s steadfast heart and her unwavering faith in divine 
power. Through this relief, the people of the Majapahit era 
passed down a message that the prayers and sincere 
devotion of a mother are a source of strength capable of 
protecting the world from darkness and tyranny.

The technique used in this work is cyanotype printing. 
Cyanotype is one of the oldest photographic printing 
techniques, first discovered in 1842.

This photographic work captures a relief from Tegowangi 
Temple depicting the moment when Goddess Kunti Tali Broto 
offers her prayers, imploring the Great Deity to grant 
assistance to the Pandawa Five in their struggle against their 
enemies. Filled with anxiety and deep concern for the safety 
of her children, Dewi Kunti turns to prayer. In her desperation 
and boundless maternal love, she enters meditation and 
beseeches divine aid, hoping that the power of truth will 
continue to stand on the side of the Pandawa.

The portrayal of Dewi Kunti in a posture of prayer is not 
merely a symbol of supplication, but also a reflection of a 
mother’s unwavering resolve and profound faith in divine 
power. Through this relief, the people of the Majapahit era 
conveyed a message that the prayers and sincere devotion of 
a mother are a source of strength capable of protecting the 
world from darkness and tyranny.

The technique used in this work is cyanotype printing, one of 
the oldest photographic printing processes, first discovered 
in 1842.

Ida Bagus Candrayana
Doa Ibu
2025
60 x 82 cm
Media Water Color

Ida Bagus Candrayana
Asmoro
2025
60 x 82 cm
Media Water Color



Irene Febry
Kusuma ( Bangsa ) 1
2026
38 x 39 cm (Unframed) 57 x 59 cm (Framed)
Rice paddy paper, banana paper, corn paper, acid free paper, 
gouache paint, acrylic paint, screen print, photographs printed 
on acid free paper

Irene Febry
Kusuma ( Bangsa ) 2
2026
37 x 32 cm (Unframed) 57 x 52 cm (Framed)
Rice paddy paper, banana paper, corn paper, acid free paper, 
gouache paint, acrylic paint, screen print, photographs printed 
on acid free paper

Irene Febry
Kusuma ( Bangsa ) 3
2026
36.5 x 32 cm (Unframed) 57 x 52 cm (Framed)
Rice paddy paper, banana paper, corn paper, acid free paper, 
gouache paint, acrylic paint, screen print, photographs printed 
on acid free paper

Irene Febry
Kusuma ( Bangsa ) 4
2026
37 x 33 cm (Unframed) 57 x 52 cm (Framed)
Rice paddy paper, banana paper, corn paper, acid free paper, 
gouache paint, acrylic paint, screen print, photographs printed 
on acid free paper



The Great Mosque of Demak is the first building constructed 
by Raden Patah, with the assistance of the Walisongo, as part 
of their efforts to spread Islam on the island of Java. In the 
construction of the Demak Mosque, several soko tatal 
(supporting pillars) were required. One of these structural 
pillars was made by Sunan Kalijaga using leftover fragments 
of teak wood that were bound together with dried climbing 
plants so they could unite as a single structure.

Through this work, what I wish to convey from the narrative 
above is how, even at that time, Sunan Kalijaga had already 
created a masterpiece that has endured and been preserved 
to this day. From what I have read, there was a specific reason 
for making the pillar from tatal (leftover pieces of teak wood): 
small pieces of wood, when united, can become a strong and 
sturdy supporting pillar. This carries a symbolic meaning of 
religious unity. Just as in our present conditions, it serves as a 
reminder that we must remain closely bound together, 
protecting and supporting one another across different 
religious communities.

The term “Kali Jaga” comes from the Javanese language: kali 
means river, and jaga means to guard or protect. Literally, Kali 
Jaga means to guard the river. In the context of Javanese 
culture and history, this term is often associated with Sunan 
Kalijaga, one of the Walisongo who played a significant role in 
the spread of Islam in the Indonesian archipelago.

According to folklore, in his youth Sunan Kalijaga was once a 
robber who seized wealth from officials and distributed it to 
the poor, earning him the nickname Berandal Lokajaya. 
However, his encounter with Sunan Bonang became a turning 
point in his life. He then undertook severe spiritual ascetic 
practices (laku tirakat), including spending years guarding 
Sunan Bonang’s staff by the riverbank, until he ultimately 
attained inner enlightenment.

The story of guarding the staff is not about the staff itself, but 
about spiritual education—about how to safeguard trust from 
nature and all forms of life, to subdue ego and desire, and to 
cultivate patience, sincerity, and self-control. In Javanese 
philosophy, this is known as “mati sajroning urip”, or dying 
within life: the act of extinguishing arrogance, anger, and the 
sense of self before reaching true awareness. For greatness is 
born from the ability to guard even the smallest things with 
unwavering devotion.

Julianto Tri
Soko Tatal 
2026
55 x 80 cm
Acrylic on paper

Julianto Tri
Kali Jaga 
2026
80 x 55 cm
Acrylic on paper



Luky Supriadi
Keep It Silent
2026
40,4 x 52,4 cm
Pencil & Watercolor on Paper

Luky Supriadi
Getting Lost
2026
40,4 x 52,4 cm
Pencil & Watercolor on Paper

This work depicts a human head crushed by books, 
representing a mind immersed in knowledge, memory, and 
rationality. Books, once understood as sources of 
enlightenment, transform into a veil that obscures 
consciousness. "Getting Lost" in this context refers to the 
condition of modern humanity, where the dominance of 
rationality actually distances the subject from reflective 
experience and a complete understanding of oneself.

A close-up depiction of a hand placed on a book articulates a 
critical stance toward knowledge. The book is not positioned 
as an object to be immediately activated or read, but rather as 
a representation of knowledge that is consciously 
suspended. This gesture signifies the subject’s attempt to 
distance itself from the dominance of rationality, thereby 
opening the possibility of a contemplative reinterpretation of 
meaning.



Richard Irwin Meyer
Yellow Feathers
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Mysterious Form
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Spin
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Dancing Teddy
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Pink Egg
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
The Ground is Green
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Warmth the Sun
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Earth Tones
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Hiasan Kepala
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Facing Up
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Container
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Dominating Dots
2025
77 x 56 cm
Acrylic on Paper 



Richard Irwin Meyer
Shade of Grey #1
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Shade of Grey #2
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Shade of Grey #3
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Shade of Grey #4
2025
77 x 56 cm
Acrylic on Paper 

Richard Irwin Meyer
Tetap Tabah
2024
106 x 78 cm
Acrylic on Paper mounted on canvas

RICHARD IRWIN MEYER
Dunia Pertunjukan
2024
106 x 78 cm
Acrylic on Paper mounted on canvas

Richard Irwin Meyer

Pembuatan
2024
78 x 106 cm
Acrylic on Paper mounted on canvas



Rieswandi
The Hill 
2026
29,5 x 21 cm
acrylic and pen marker on paper

Rieswandi
The Killing Machine 
2026
42 x 29,5 cm
watercolor, acrylic and pen marker on paper

Rieswandi
Modified Nature 
2026
42 x 29,5 cm
Watercolor and pen marker on paper

Rieswandi
Future Temple #3 
2025
28 x 21 cm
Watercolor and pen marker on paper



Sarita Ibnoe
The Gesture Remains: A Quiet Resistance 02, 03, 04 
2026
25 x 25 cm (without frame)
Cotton yarn & baking paper

This weaving marks a quiet departure in material, but not in 
intention. Where yarn once carried softness, time, and 
repetition, paper now holds fragility, memory, and trace. The 
act of weaving remains unchanged;  interlacing, tension, 
patience but the material alters the conversation.

Paper resists differently; it creases, records pressure, 
remembers touch. In this resistance, the work extends my 
ongoing inquiry into journey and connection, translating it into 
a language of impermanence. The woven structure becomes 
a threshold between endurance and vulnerability, continuity 
and rupture — an evolution rather than a break. The material 
shifts, but the gesture, the rhythm, and the listening remain.

Sarita Ibnoe
The Gesture Remains: A Quiet Resistance 01 
2026
130 x 60 cm (without frame)
Cotton yarn & baking paper



Sugiri Willim
Dont Ride a Wild Horse
2025
530 x 30 cm
Arclilic on Rise paper mounted on Canvas

Sugiri Willim
What Are You Hiding For #1
2026
50 x 50 cm
Acrylic on Rice Paper Mounted on Canvas

Sugiri Willim
What Are You Hiding For #2
2026
50 x 50 cm
Acrylic on Rice Paper Mounted on Canvas



Trio Muharam 
Noir: Under Construction, History of Surrealism and 
Consumerism Days 
2024
Variable Dimensions
Thermal paper (printed): 15 x 6 cm
Mixed Media
(thermal printer, thermal paper, acrylic plate)

By borrowing staged images that appear to belong to scenes 
from noir films, I aim to present a “sequence” of everyday 
events—ordinary moments—depicting the life of a fictional 
character that exists within each image. As with the life 
stories of historical figures, these narratives are later glorified 
and not infrequently transformed into commodities, as if past 
events must inevitably be celebrated through the lens of the 
future.

The use of graphic techniques and printing machines is an 
attempt to propose ideas surrounding duplication, repetition, 
and mechanical reproduction—mechanisms and behaviors 
that occur within the social patterns of contemporary 
capitalism. These processes are reflected in the forms of 
objects we encounter daily: shopping receipts, cashier 
machines, small digital screens, numbers, and transactional 
patterns that have become inseparable from our lives today. 
By duplicating the patterns of these interconnected 
processes, this work seeks to reconstruct them through the 
involvement of interaction between the viewer and the 
artwork.

This work also stands as a statement on alignment within 
capitalist structures that have become embedded in the 
context of contemporary visual art—where art that frequently 
addresses social issues from a humanitarian perspective 
nevertheless remains a commodity, inevitably becoming part 
of the very capitalist system it seeks to critique.

Trio Muharam 
Noir: Man and Starry Nights 02/04
2024
15 x 21 cm
Linocut Print

Trio Muharam 
Noir: Empty Space 01/04
2024
15 x 21 cm
Linocut Print

Trio Muharam 
Window 02/04
2023
15 x 21 cm
Linocut Print



Wai Santy

Tiny People Series
2024
D.19 cm (each)
Charcoal on Watercolor paper

Wai Santy

Moon Series
2023
3 set of:
D.19 cm (each) | Charcoal on paper &
H. 12 cm (each) | Paper clay sculpture

Wai Santy

Itoshima 
2024
38 x 15 cm triptych
Watercolor on paper

Wai Santy

Silence Series
2024
15 x 30 cm (each)
Watercolor on paper

Bonsai Ichigo Dango

KuraNekoOnsen

Silence - Linger

Moon - Arrive

Moon - Reach

Moon - Wait

Silence - Depth

Silence - Clarity



ARYO SALOKO

2013: 
• Pameran Bazzar Art Sketsaku, Taman Menteng

2014:
• Pameran Seni Rupa KP & Gambaris, Aula KP
• Bazzar Art Bandung, Graha Manggala Siliwangi

2015:
• Pameran Toleransi, Gudang Selatan, Bandung
• How To Draw, OUTLINE, Gedung Indonesia Menggugat
• Pameran Penahitam, Sebrang Serang Tour, Galeri Gerilya, 

Bandung

2016:
• Pameran BBNK, Rumah Proses
• Pameran Festival Cigondewah
• Pameran Ar Che Ty Pe, Merekam Nalar, Gedung Indonesia 

Menggugat
• Pameran Ekstrakurikulab, Gudang Sarinah
• Pameran Wajah Hitam Putih, Sanggar Olah Seni

2017:
• Mail Art Exhibition, Villa Safira Garut
• Pameran Indonesia Eksotik, Artland Qbig Serpong

2018:
• Pameran SHIPT "Setelah Ini Hanya Teks", Rumah Proses
• Pameran SHIPT II, Bentara Budaya Jakarta
• Pameran Malam Penghargaan UOB Painting of the Year, XXI 

Ballroom Djakarta Theater
• Pameran Natura Hominis / Pameran Finalis UOB, Galeri 

Nasional Jakarta

2019:
• Pameran Contemporary Drawing Expanded, Galeri 

Soemardja ITB

2020:
• Pameran Dari Rumah, Pameran Online KEMENPAREKRAF
• Pameran Tunggal "Daily", Rumah Proses

2021:
• Pameran Boredom "Iritasi", Pameran Virtual Bersama 

Maestro
• Pameran Tutum Loco, Schatzi Bandung

2022:
• Pameran 10 Pemuda Harapan Bangsa, Galeri Pusat Kebudayaan, 

Bandung
• Bandung Artist's Book, Gallery Thee Huis
• Pameran "Out of the Book", Rumah Proses
• Pameran "Self Portrait", Sanggar Olah Seni
• Pameran Drawing Artsia Africa, Galeri Pusat Kebudayaan, 

Bandung

2023:
• Pameran Katakan Seni Dengan Cinta, Galeri Pusat 

Kebudayaan, Bandung
• Pameran Skala Mini Art, Grey Art Gallery
• Pameran Self Portrait #2, Sanggar Olah Seni
• Pameran Drawing Artsia Africa #2, Galeri Pusat 

Kebudayaan, Bandung
• Pameran "Jejak Rekam: Pendulum Waktu", Abraham & 

Smith
• Pameran Travectio, Colada Cafe
• ART JAKARTA 2023

2024:
• Bulan Terbit Exhibition, Grey Art Gallery
• Bandung Painting Today, Grey Art Gallery
• Reimmaginare Renaissence "The Grandeur of Classicism", 

Grey Art Gallery
• VIP Views Art Moments, Soho House Jakarta
• ART JAKARTA 2024



Birth dates : Ubud, 4 february 1991
Address : Dewisita Street, Maruti lane no. 8, Br Ubud Kelod, 
Ubud, Gianyar Bali.

EDUCATION:
2014-2016: post graduate program at Indonesia Institute of 
the Art Yogyakarta.
2009-2014 Indonesia Institute of The Art, Yogyakarta, 
Bachelor of Fine Arts

SOLO EXHIBITION
• 2025 Unseen Thread At gallery Bumi Kinar Ubud Bali
• 2023 Animal Mana Uluwatu Restourant & Bar
• 2022 DilemaRia at Art Hotel Sabur Bali.

SELECTED EXHIBITION
• 2025 Bali Diaea “garden of time” komaneka fine art gallery
• Art and Bali (purga Art Space) at Nuanu tabanan Bali
• UOS24 Nonfrasa Ubud/ The Art of Joy at Villa Joya Ubud
• 2024 Enter the Dragon UYCC Art Gallert/ UOS24 titik dua 

Ubud
• 2023 Beautiful thinking Uma seminyak/ the Icon Amuya 

Gallery Jakarta./ UOS23 titik dua
• ubud
• 2022 A Tribute to Heritage AGSl with PIK Pantjoran Jakarta.
• 2021 Jakarta Art Moment Puri Art Gallery/ Blue Karma djiwa 

Seminyak Bali.
• 2020 Pameran Bersama di Limanjawi Art House Jawa 

Tengah/ Fluid at Adiwana Bisma
• 2019 UOB painting of the year 2019 at Museum Nasional 

Indonesia / Inner exspression at
• Santrian Gallery Sanur Bali
• 2018 Sukat at Museum Puri Lukisan Ubud / A Aart centre 

(SAC) marc mall Lt 1 Surabaya
• 2017 "Partitur" Sanggar Dewata Indonesia at Jogja Gallery
• 2016 "Perupa Muda" Bale Banjar Sangkring Yogyakarta 

/"Tropis" Bentara Budaya Yogyakarta /
• "YouConversation" SDI#15 Bentara Budaya Jakarta / 

"Finalist Group Exhibition" Red
• Base Foundation, Jogja Gallery.
• 2015 "Art-Chipelago" Gallery Nasional Indonesia / "Moi 

in(die) Bali"Indie Art House.
• 2014 "CUT AND RE-MIX" FKY ke 26, Jogja Gallery.
• 2013 "NATURE CULTURE" Jogja Nasional Museum 

Yogyakarta.
• 2012 ASYAAF asian students and young artists art festival di 

LVS gallery south Korea /
• "SECANGKIR KOPI" Sangkring Art Project, Yogyakarta.
• 2011 "Imaji Ornamen",Gallery Nasional, Jakarta.
• 2010 "Jogja Gumregah! Jogja Bangkit"Jogja Nasional 

Museum (JNM), Yogyakarta.
• 2009 Public Art & Feporment Art "Jogja-Jaming" SDI, Jogja 

Bienale X, Yogyakarta
• 2007 "Color of Life" Museum Ratnawarta Ubud, Bali.

ACHIEVEMENT
the best of painting 2009, faculty fine art, ISI Yogyaka

BAGUS ARI MARUTA



Born in Bandung in 2000, Chakra is a young artist known for 
his black-and-white abstract works. In his practice, Chakra 
seeks to highlight the interplay of monochrome through lines, 
textures, and gradations, creating an intimate relationship 
with dry media on both paper and canvas. His works often 
explore themes of memory and the concept of liminality, 
developed through a creative process driven by deep 
exploration of uncharted territories that exist between the 
visible and the invisible (Limbo).

EDUCATION:
2022 - Bachelor of Art, Faculty of Art and Design, Institut Seni 
Budaya Indonesia, Bandung

NOTABLE AWARD:
2022 - Finalist of 13th UOB Painting of the Year, Emerging 
Artists Category

EXHIBITION:
2024
• 1st Grey Award, Grey Art Gallery, Bandung

2023
• Inkubasi I: Perspective, Rachel Gallery, Jakarta
• 13th UOB Painting of the Year, Autograph Tower, Jakarta
• Remember Remember the 4th November, Galeri Sanggar 

Olah Seni, Bandung
• Biennale Jawa Barat #3 RAKIT, Thee Huis Gallery, Taman 

Budaya Jawa Barat, Bandung
• Micro Views, Galeri Sanggar Olah Seni, Bandung
• Katakan Seni Rupa Dengan Cinta #2, Galeri Pusat 

Kebudayaan, Bandung

2022
• Iridescent, Galeri Sanggar Olah Seni, Bandung
• re-BUNG! #2: Autrui, Thee Huis Gallery, Taman Budaya 

Jawa Barat, Bandung
• Nandur Srawung #9: matrix//mayapada, Taman Budaya 

Yogyakarta
• AUGMENT POINT, Galeri Pusat Kebudayaan, Bandung
• BANDUNG ARTIST’S BOOK, Thee Huis Gallery, Taman 

Budaya Jawa Barat, Bandung

2021
• Biennale Jawa Barat #2 SINTESIS, Thee Huis Gallery, 

Taman Budaya Jawa Barat, Bandung
• LEGACY, Thee Huis Gallery, Taman Budaya Jawa Barat, 

Bandung
• X (INDIVIDU)=
• , Ruang Segi Empat, Bandung

2020
• re-BUNG!, Thee Huis Gallery, Taman Budaya Jawa Barat, 

Bandung
• Rendevouz DrawingClass212: MANTRA, Thee Huis Gallery, 

Taman Budaya Jawa Barat, Bandung
• INSIGHT, Drawing Exhibition, Galeri 212, Bandung
• Radix, Griya Seni Popo Iskandar, Bandung

2019
• DrawingClass212: In-Tension, Griya Seni Popo Iskandar, 

Bandung

CHAKRA NARASANGGA 



Birth dates : Klaten  28-02-1990
Address : Tempel temuwangi pedan, Klaten, jateng
Education: ISI Jogjakarta
e-mail: Ericpradanas@gmail.com  

AWARD               
• 3 terbaik,Painting competition KODIM Klaten
• 1 terbaik, SYNTHESISHUIS  Art competition Jakarta                           
• Aktifitas Pameran

SOLO EXHIBITION
• 2012 “SALLY” With Polandia Artis Performance Plengkung 

Resto Café Jogjakarta
• 2013”Relationship”Distric Café Jogjakarta
• 2024 “ Beautiful3x “ Unicorn Gallery Jakarta 

GROUP EXHIBITION

2006
• “Pesona Melonia”krown plaza Semanggi Jakarta

2007 
• ‘’Melukis bersama’’Koong  Gallery Jakarta

2008
• “Presentasi karya” Tv Spacetoon Jakarta 
• ‘’Kompetisi lomba melukis” Museum Fatahila Jakarta
• ‘’Kompetisi lomba melukis” Gedung Gelanggang remaja 

Grogol Jakarta

2012.
• ‘’Drowing lovers” Sangkring Jogjakarta
•  “Drowing Angsa Café” Jogjakarta
• “Wekly ART Shering “Jogjakarta
• “Colaborasi wosh Indonesia Malaysia” Sangkring 

Jogjakarta

2013.
• “100 Seniman Jogja”Asdrafi  Art Space Jogjakarta
• “ukir paradigma”Museum Kartini Jepara
• “wosh 1#”Kersan Gallery Jogjakarta 
• Upt Gallery  Jogjakarta
• “Persahabatan” Griya Sekarwangi Jogjakarta

2014.
• ” hallo Batavia “JNM Jogjakarta
• “Animal “Koi Gallery  Jakarta
• “Grow up”UPT Gallery Jogjakarta
• “Seri Binatang”Elcana Gallery  Jakarta

2015.
•  “Kucing dan macan bertemu di kemang”Talenta Gallery 58 

Jakarta
• “Domino”Café wongso Jogjakarta
• “Seasonal” Jogja City Mall Jogjakarta
• “Alone,together”Taman Budaya Jogjakarta
• “Gelar maestro”taman pintar Jogjakarta
• “Painting dan fotografi”Balai Budaya Jakarta
• “10 SSIA” Gallery 678 Jakarta

2016
• “A bridge between two worlds” Koi gallery Jakarta
• “SSIA” Tokyo Asean Japan Center
• “Perupa muda” Sangkring Art Space

2017
“Silent Auction’’Institut Francais Ciputra Jakarta
“Art Exhibition” Gallery Koi Kemang Jakarta
“Klaten Biennale” Gor Gelarsena Klaten
“Indonesia-japan Cultural Exchange”galeri 678 Jakarta
“Tacaindo”paris

2019
• “agung resto “ semarang
• “Festival seni budaya “ klaten

2020
• “print exhebition” SSIA jepang tokyo

2022
• “Collective #4” 2Madison gallery jakarta
• “ART MOMENTS”2Madison gallery jakarta 
• “cemangking” JEC jogjakarta
• “CREART,Astra Property Jakarta

2023
• The Rah Gallery “Merriot Hotel JOGJAKARTA 
• The Commissary Resto “Jakarta 
• V&V Gallery “Serponng Jakarta 
• ART MOMENTS “Noah Gallery Bali
• Inner  Beauty “Amuya Gallery jakarta 
• Lav Gallery “Jogjakarta 
• Unicorn Gallery “Wisma Geha jakarta 
• ART JAKARTA “Art Agenda Gallery jakarta 

2024
• Finding Happynes “Puri Gallery jakarta 
• Lav Gallery “jogjakarta 
• Unicorn Gallery “Surabaya 
• ART JAKARTA “Art Agenda Gallery Jakarta 
• ART JAKARTA “Ruci Gallery jakarta 
• Unicorn Gallery “Surabaya 
• Deya proyek “Prawirotaman jogjakarta 
• Flat Circle Stadments” Kendys Gallery jakarta 
• Number don,t lie “ Unicorn Gallery jakarta 
• Troubled Waters “ Kendys Gallery jakarta 

2025
• ART JAKARTA “Kendys Gallery jakarta 
• Art Sura “ Solo  
• Kepala pundak lutut kaki” Art Agenda 
• Art Subs “Surabaya
• OPC_indonesia “ Ruci Gallery jakart

ERIC PRADANA



Herman Priyono was born in Jombang, East Java, in 1992. He 
has lived and worked in Yogyakarta since 2014 to the present, 
and is actively involved in exhibitions both domestically and 
internationally.

In his practice, he employs a black-and-white approach 
conveyed through charcoal, ink, and various industrial 
materials. His work is also often encountered in 
installation-based presentations.

Most of his works are influenced by surrealist practices that 
foreground imagery from the human subconscious. They aim 
to invite audiences to gather, recall, and re-present memories 
that have been lost or have passed within their own lives. 
Influences such as Salvador Dalí, René Magritte, Francis 
Bacon, Mark Ryden, and Roger Ballen as well as his habit of 
listening to underground music and interpreting its lyrics and 
symbols serve as references in the foundational process of 
his artistic creation.

An awareness of what cannot be controlled or mastered gives 
rise to reminders that we do not live alone, much like the 
subconscious, which moves in unpredictable directions.

HERMAN PRIYONO



Ida Bagus Candra Yana, S.Sn., M.Sn. was born in Denpasar 
in 1978. He is currently a lecturer at the Indonesian Institute of 
the Arts (ISI) Denpasar, specifically in the Photography Study 
Program, where he has been teaching since 2008. In addition 
to his role as an academic, he is also an active photographic 
artist who consistently participates in national and 
international exhibitions through both selection processes 
and invitations.

SELECTED EXHIBITION

2025
• ArtJakarta 2025, JIExpo Kemayoran
• ARTBali Nusa Art Creative

2024
• Bala Nata Bhuwana III, Astana Kazakhstan
• ArtJakarta, JIExpo Kemayoran
• International PSSA Photography, ISI Denpasar
• International Retro Plus Rj Katamsi, ISI Jogja
• International 79th Republic of Indonesia, KBRI Kazakhstan
• Bali Mega Rupa VI, Taman Budaya Provinsi Bali

2023
• Bali Mega Rupa V, Museum ARMA, Ubud
• International ART Moment, Jimbaran – Bali

2022
• MANIFESTO VIII, Pameran Seni Rupa Kontemporer di Galeri 

Nasional Indonesia, Jakarta
• Bali Mega Rupa IV, Museum ARMA, Ubud

IDA BAGUS CANDRAYANA



IRENE FEBRY

SOLO EXHIBITIONS
TELL ME TALES, 2023
Storybook launching & mini exhibition
Cush Cush Gallery x Lagi Lagi, Denpasar, Bali,
Indonesia

BELOW THE WATERLINE, 2022
Puri Art Gallery x Artsphere, Jakarta, Indonesia

MICROCOSM, 2021
Puri Art Gallery x Uma Seminyak, Bali, Indonesia

COMMUNITY ART PROJECT
TELL ME TALES, 2021-2023
Charcoal for Children, Bali, Indonesia

MACROCOSM, 2021
Tempa Kultura, Bali, Indonesia

BUAH PIKIRAN, 2019
Men Brayut, Bali, Indonesia

CREATING A JUNGLE, 2015
Etonhouse Preschool, Jakarta, Indonesia

TREE OF SHAPES, 2014
Etonhouse Preschool, Jakarta, Indonesia

SPEAKING EXPERIENCE
PIKIRAN BERWARNA: MENDUKUNG KESEHATAN
MENTAL POSITIF MELALUI SENI
Museum Macan Educator's Forum, 29th March 2022

Irene Febry (b. 1989, Bogor) is an Indonesian artist based in 
Bali. She received her Bachelor of Fine Arts from LASALLE 
College of the Arts, Singapore. Working with the collage 
method, she brings together materials such as handmade 
and recycled papers, drawing, painting, printmaking, 
photography, textiles, and found objects. Her practice 
explores the relationships between landscape, memory, and 
human culture. In 2021, she was awarded the Silver Award for 
Emerging Artist at the UOB Painting of the Year and has 
participated in solo and group exhibitions across Indonesia.

ARTIST STATEMENT
Landscape is a living system that carries traces of memory. 
Our environments are continuously transformed through 
processes of cultivation, extraction, habitation, and 
imagination. Working across paper, textile, photographs and 
video, I reflect on the reciprocal relationship between land 
and inhabitant: how human culture reshapes the landscape, 
and how it, in turn, shapes our perception, identity, and 
memory.

The way I cut & collage images mimic the way the brain 
fragments memories, where recollections intermingle and 
transition from one another in a non-linear fashion. I use this 
method to construct and deconstruct spaces, reflecting the 
instability and accumulation inherent in both land use and 
memory.

Elements of nature such as water, plants and trees recur 
throughout my work as both material and metaphor. They 
function not only as ecological systems, but also as 
psychological and emotional terrains through which 
recollection, absence, and transformation are negotiated. My
practice proposes landscape as something to be listened to 
rather than explained, a living, porous entity where material 
and imagination coexist, inviting viewers to reflect on their 
own relationship to place and the environments they inhabit.



Born in 1993 in Demak, Indonesia.
Currently living and working in Yogyakarta, Indonesia.

Graduated in Fine Arts in 2021 from Institut Seni Indonesia 
(ISI) at Yogyakarta, Indonesia.

Solo Exhibition:
#Ketika Bentuk Tak Perpucuk (2020)

- Pameran Finalis UOB Painted Of The Year-Emerging 
Category (2023)

- Pameran Finalis 1ST Grey Annual Award Bandung (2023) 
Pameran Nandur Srawung (2024)

- Pameran Kelompok Nostalgic di Kopi Oetama Yogyakarta 
(2025)

- Pameran finalist UOB emerging category (2025)

JULIANTO TRI



Luky Supriadi is a Bandung-based artist and a graduate of 
the Faculty of Art and Design, Institut Teknologi Bandung, 
specializing in Printmaking. His artistic practice is grounded 
in traditional techniques such as drawing and painting, which 
he approaches as spaces and moments of contemplation 
rooted in personal experience. His works engage themes of 
identity, memory, and death, opening a dialogue between 
individual experience and layers of collective memory. Since 
the mid-2000s, Luky has been actively involved in group 
exhibitions in Bandung and Jakarta.

LUKY SUPRIADI

EXHIBITION:
2023
• Duo Exibition: “Preliminaries” Orbital Dago Gallery, 

Bandung.
• Duo Exibition: 2023 “It’s always 12 o’clock in Wonderland” 

Kunasi coffee, Bandung.

2009
• “Recreate x Reality X Representation
• 15 x 15 x 15” at Galeri Soemardja, Bandung

2007
• “Unlimited Portraits” at Plaza Indonesia, Jakarta
• “Artist Preview” at Cemara 6 Galeri, Jakarta

2006
• “SEVEN” at Galeri Soemardja, Bandung

2005
• “Merekamereka” at Galeri Redpoint, Bandung
• “Human + Space” at Galeri Soemardja, Bandung

2004
• “Thursday, Collaboration Edgar Heap of Bird : Native 

American Artist” Galeri Soemardja, Bandung

2003
• “Seni Cetak Grafis SM 3025” at Galeri Soemardja, Bandung



VARIOUS SELECTED EXHIBITION
2025
• Art Garden Jakarta

2024
• Journey to the East, Jakarta

2023
• Exploring Creative Boundaries

2022
• Organic Movement, Jakarta

2020
• Painting Will Return to Painting

2019
• Art Jakarta Indonesia, Jakarta

2018
• Dancing Within Drawing, Jakarta
• Art Jakarta Indonesia, Jakarta

2018
• CPM Building, Jakarta Pusat

2014
• NalaRoepa Art Space, Yogyakarta

2012
• Brian Kenner Gallery, New York

ACADEMIC LECTURE
2013
'Originality and the New York School' at Galeri Soemardja, 
Bandung, Indonesia

Richard Irwin Meyer was born on April 9th 1950 in Yakima, 
Washington. He was graduated from high school after 
completing a two year program for young gifted artists. He 
attended Yakima Valley Junior College and Central Washing 
State College majoring in fine art and art history following high 
school. He attended Gandy Brodie School of Fine Art in 
Vermont, summers of 1969 and 1970, with the second year 
on full scholarship. He moved to New York in 1970 sharing a 
studio with Gandy Brodie and working as the studio assistant 
of Elaine de Kooning. He took a job in the publications 
department of the Museum Of Modern Art, New York city, 
through1975 and stopped painting in 1976. He pursued an 
acting career in film and theater through 1980. He opened a 
gallery specializing in African art in 1980 and returned to 
painting in 2005 - 2014 in New York and Petitenget, Bali. He 
moved to continuing his painting at Yogyakarta in 2015 until 
today.

RICHARD IRWIN MEYER



RIESWANDI

Born in Jakarta, Indonesia, in 1978
Lives and works in Bandung, Indonesia

Education
• 2002 B.F.A. in Painting, Faculty of Fine Art and Design, 

Bandung Institute of Technology, Bandung, Indonesia

Workshops and Artist Residencies
• 2016 Artist in Residence in GLO’ART, Lanaken, Belgium
• 2009 24:4:1 Video Workshop with Nu Substance, Common 

Room Networks Foundation, Bandung, Indonesia
• 2007 Artist in Residence in HIVE Camp, Cheongju Culture 

Center, Cheongju, South Korea
• 2005 Workshop with Hachivi Edgar Heap of Birds (USA), 

Soemardja Gallery, ITB, Bandung, Indonesia

Solo Exhibitions
• 2011 Amorphous, Edwin’s Gallery, Jakarta, Indonesia
• 2006 Hybrid Realism, Red Point Gallery, Bandung, 

Indonesia
• 2005 P I N K, Artnivora Gallery, Jakarta, Indonesia

Selected Group Exhibitions
• 2025 Those Who Let Themselves Being Seen, Neo Gallery, 

Jakarta, Indonesia
• Senang Bersamamu, Selasar Sunaryo Art Space, Bandung, 

Indonesia
• 2024 Art Jakarta, JIEXPO Kemayoran, Jakarta, Indonesia
• What Is Real?, 2Madison Art Gallery, Jakarta, Indonesia
• 2023 SKALA – Mini Art, Grey Gallery, Bandung, Indonesia
• 2022 Bunga Rampai, Dia.lo.gue Art Space, Jakarta, 

Indonesia
• 2018 Kabinet Serambi, Serambi Pirous Studio Gallery, 

Bandung, Indonesia
• Otak Kanan, Ruang Dalam Art House, Yogyakarta, 

Indonesia
• 2016 Zone #1 : Version – Reception, Thee Huis Gallery, 

Bandung, Indonesia
• 2015 UOB Painting of The Year, UOB Plaza, Jakarta, 

Indonesia
• 2014 Re-Uni-On, Maranatha University, Bandung, Indonesia
• Photomedia : Rethinking Contemporary Art Practice, 

Platform 3, Bandung, Indonesia
• 2013 Art++, Edwin’s Gallery, Jakarta, Indonesia
• Annecy 2013, The Annecy International Animation Film 

Festival, Centre de Congres
• de L’Imperial Palace, Annecy, France
• 2012 Ideal World, Jakarta Art Award, North Art Space, 

Jakarta, Indonesia
• Looking East, ARTJOG 12, Yogyakarta Cultural Park, 

Yogyakarta, Indonesia
• 2011 The Everyday Fantastic, SBin Art Plus, Singapore
• Art Stage Singapore, Marina Bay Sands, Singapore
• 2010 Bazaar Art Jakarta, The Ritz Carlton Pacific Place, 

Jakarta, Indonesia
• Manifesto : Time Conversation, The National Gallery, 

Jakarta, Indonesia
• Bandung Exodus, The Aryaseni Art Gallery, Singapore
• Magainin, Jakarta Art District, Grand Indonesia Shopping 

Town, Jakarta, Indonesia
• 2009 Okke Tomodachi, Asian Art Interchange Program, 

Rissei School, Kyoto, Japan
• Reality Bites, 25th Anniversary of Edwin’s Gallery, Edwin’s 

Gallery, Jakarta, Indonesia
• Deer Andry #3, Mes 56, Yogyakarta, Indonesia
• City Surveillance, 24 Hours 1 Minute Video Project, 

Common Room, Bandung, Indonesia
• About Indonesia, Cheongju Culture Center, Cheongju, South 

Korea
• Bazaar Art Jakarta, The Ritz Carlton Pacific Place, Jakarta, 

Indonesia
• “Act One !”, Reach Art Project, Plaza Indonesia, Jakarta, 

Indonesia
• BlueDot ASIA, Seoul Arts Center, Seoul, South Korea
• C - Arts Show, Grand Indonesia Shopping Town, Jakarta, 

Indonesia
• Reborn, H2 Art Gallery, Semarang, Indonesia
• 2008 Perversion, Pure Art Space, Jakarta, Indonesia
• Innerscape, Edwin’s Gallery, Jakarta, Indonesia
• No Wall, Kuru Sapha Printing House and PSG Art Gallery, 

Silpakorn University,
• Bangkok, Thailand
• Freedom, Mon Décor Painting Festival, Yogyakarta Cultural 

Park, Yogyakarta,
• and The National Gallery, Jakarta, Indonesia
• Boys I Girls - IVAA Book Aid Vol.2, Edwin’s Gallery, Jakarta, 

Indonesia
• Survey, Edwin’s Gallery, Jakarta, Indonesia
• 2007 HIVE Camp Open Studios, Cheongju Culture Center, 

Cheongju, South Korea
• New Artifact, Andeokbeol Street Project, Cheongju, South 

Korea
• The 8th Chungbuk International Art Fair, Cheongju Art Hall, 

Cheongju, South Korea
• 2006 AMBARI, Soemardja Gallery, ITB, Bandung, Indonesia
• Paper Paper On The Wall, Artnivora Gallery, Jakarta, 

Indonesia
• 2005 Fragments, Edwin’s Gallery, Jakarta, Indonesia
• 2004 Frame of Small Naration, Edwin’s Gallery, Jakarta, 

Indonesia
• Beyond Panopticon : Art and Global Media Project, 

Bandung Electronic Center,
• Bandung, Indonesia
• Perception in Vibration, Edwin’s Gallery, Jakarta, Indonesia
• 2002 Indofood Art Award, The National Museum, Jakarta, 

and Agung Rai Museum of Art
• (ARMA), Bali, Indonesia
• Aura Machine Transindiscipline, Fabriek Gallery, Bandung, 

and Koong Gallery, Jakarta,
• Indonesia
• From Abstract to Metaphor, Adira Gallery, Bandung, 

Indonesia
• 2001 Philip Morris Indonesia Art Award, The National 

Gallery, Jakarta, Indonesia
• Eyes On The World, The National Archives Building, Jakarta, 

Indonesia
• 2000 Artivity Society in Town, Griya Seni Popo Iskandar 

(GSPI), Bandung, Indonesia
• Reading The Subject, Apsari Gallery, Jakarta, Indonesia
• Playground of Your Imagination, The National Museum, 

Jakarta, Indonesia
• A Gift for Kartini, Soemardja Gallery, ITB, Bandung, 

Indonesia
• 1999 Drawing Awards Exhibition, Soemardja Gallery, ITB, 

Bandung, Indonesia
• Vision of Your Future, Padi-padi Cafe, Jakarta, Indonesia
• 311, Soemardja Gallery, ITB, Bandung, Indonesia
• Join Exhibition with Jeihan’s Studio, Bandung, Indonesia
• Environmental Art, YPK Building, Bandung, Indonesia
• Awards
• 2015. UOB Painting of The Year 2015 Award Nominee, 

Indonesia
• 2012. Jakarta Art Award Nominee, Indonesia
• 2007 HIVE Award 2007 from HIVE Camp International Artist 

Residence Program,
• South Korea
• 2002 Indofood Art Award Nominee, Indonesia
• 2001 Nokia Art Award Nominee, Indonesia
• Philip Morris Indonesia Art Award Nominee, Indonesia
• 2000 Total Indonesia Award from The Indonesia Fine Art 

Foundation (YSRI) and Total Company, Indonesia
• Nokia Art Award Nominee, Indonesia
• 1999 Nokia Art Award Nominee, Indonesia



SELECTED EXHIBITION
• Rwa Bhineda at Sun.Contemporary, Bali | May 2025
• Im/Materiality by Puri Art Gallery at Titik Dua, Ubud | October 

2023
• Seen: an exhibition by Sketchy Tuesday at Artotel Sanur, Bali | 

February 2023
• Common Beauty at Nonfrasa Gallery, Ubud | October 2022
• Saundarya: The Beauty of Life After Humans at Aora Space, Bali | 

October 2022
• ICAD #12 Fragmenting Yesterday, Reshaping Tomorrow at Grand 

Kemang, Jakarta | October
• 2022
• Entwined: An Updated Story – A Solo Exhibition at Art Agenda, 

Jakarta | November 2021
• Inside Out, Outside In at Art Agenda, Jakarta | October 2021
• Indonesia Calling at 16albermarle, Sydney | October 2020
• Smart Illumination Yokohama at Zounohana Park, Yokohama | 

November 2019
• Wearable Art – part of Melbourne Design Week at Brunswick 

Street Gallery, Melbourne, Australia
• | March 2018
• Bandung Contemporary Art Awards #5 Finalists at Lawangwangi 

Artspace, Indonesia | October

RESIDENCIES & OTHER PROGRAMMES
• Modern Art & Ideas by The Museum of Modern Art, Online Short 

Course by Coursera.org | 2020
• What is Contemporary Art? by The Museum of Modern Art, 

Online Short Course by Coursera.org |
• 2020
• Hin Art Residency, Hin Bus Depot, Georgetown, Penang, 

Malaysia | 2019
• Coastar Art Project Residency, Desa Sendang Sikucing, Kendal, 

Indonesia | 2017
• Textile Residency – Kain Ikat & Natural Dye, Desa Watublapi, 

Maumere with Watubo weaving
• community, Indonesia | 2016
• Exi(s)t #2. A program from dia.lo.gue artspace created in search 

of Jakarta based artists. Tutored
• by FX Harsono, Hermawan Tanzil and curated by Mitha 

Budhyarto, Indonesia | 2013
• Mix Media Painting Short Course, Central St Martin University, 

London, UK | 2009

Sarita Ibnoe (b. 1989), raised in Jakarta and Kuala Lumpur, is 
a multidisciplinary artist. After completing her BA in 
Illustration from Middlesex University, London, she began her 
artistic career as a graphic designer and an illustrator and 
later found mixed media as well as weaving.

Sarita’s work examines life’s intricacies through weaving, 
highlighting moments of connection, rupture, and continuity. 
Through each thread she unrolls, she invites audiences to 
reflect on their journeys. Her ability to transform insights into
tangible works makes her an extraordinary artist. A significant 
shift in Sarita’s exploration occurred after the global 
pandemic. She embraced the changes as an opportunity for 
deeper contemplation. The shared experience of isolation 
and transformation led her to reflect on borderlessness—both 
physical and emotional. She now integrates natural elements 
such as soil and organic dyes to explore human 
interconnectedness.

Sarita’s upcoming work embodies these reflections in a 
multifaceted presentation, including performance, mixed 
media on canvas, and textile-based installations. As she 
begins a new chapter in Bali, she remains committed to 
examining a constantly evolving world. Her work bridges 
personal history with broader societal shifts, making her art 
both timely and timeless.

SARITA IBNOE



Self-taught artist Sugiri Willim was born in Pontianak, 1965. 
The first thing he could recall was honing his craft at a very 
young age.

The artist, who’s drawn to figurative art, is skilled in a variety 
of media such as paintings, drawings, sculptures, and 
more.The image of a young girl “Lala” is frequently featured in 
the concept of his works as an iconic figure, which 
personalised her in timeless lessons and expressive 
messages.

For Sugiri, the message of the word of wisdom portrayed in 
the work is more important than the visualized 
works.Because the visual work is not much different from the 
verbal message through words. It is the meaning of the work 
that makes the work alive to be processed and conveyed in 
our life.

SUGIRI WILLIM



Trio Muharam, born in Bandung on July 25, 1990, pursued his 
art education at STSI Bandung (Indonesian College of Arts) 
from 2009 to 2015. He has been involved in various art 
communities in Bandung, Solo, and Jakarta. He is active as a 
visual artist, writer, and curator. In 2022, he published his first 
book titled “KENYATAN ITU KON**L.”

His tendency to explore found materials and objects gives his 
works a distinctly experimental character. His preference for 
conceptual and non-conventional practices later developed 
into a visual language that serves as a tool for communicating 
the messages he wishes to convey. Through found objects, 
material processing, and everyday perspectives, Trio 
Muharam uncovers details that are rarely noticed by most 
people. By involving the audience as part of his work, he 
seeks to break down the barriers between art and its viewers.

TRIO MUHARAM



Wai Santy was born in Jakarta, Indonesia. She grew up in 
Medan – North Sumatera, before she moved back to Jakarta 
to pursue her college education in Communication Design. 
After graduation, she worked as creative director for various 
foreign companies in the retail and commercial sector. Today, 
Wai lives in the island of Bali with her little family, and she 
paints – a lot.

WAI SANTY

SOLO EXHIBITION
• 2019. ‘WONDER - Silence/Noise’. Mataruang, MBLOC 

Space, Jakarta.
• 2018. ‘WONDER – Little People, Big Places’ by Wai. Uma 

Seminyak, Bali
• 2016. ‘WONDER’ by Wai. Flux Lifeground. Kerobokan, Bali
• 2016. ‘Wonder in Playground’. Canggu, Bali (solo 

showcase)
• 2016. ‘Wonder in Lippo’. Kuta, Bali (solo showcase)

GROUP EXHIBITION
• 2020. Divine Step. Galery Zen1. Kuta, Bali
• 2018. Efek Samping – Masa Subur by Futuwonder. Karja 

Art Space Ubud, Bali
• 2018. Vidya Diva – Bali Female Painters Association. Art 

Center, Bali
• 2017. Young Talent Program Award, Singapore Affordable 

Art Fair (SAAF),
• Singapore
• 2016. Wall of Indonesia (WOI). Padang Bai, Bali
• 2015. Pacific Place 8th Anniversart x Bobobobo. Pacific 

Place, Jakarta
• 2015. EducARTion. Seminyak, Bali
• 2014. Noella Roos Studio. Sanur, Bali
• 2013 Eddie Roos Museum. Gronigen, Netherlands
• 2005. Fresh ‘n Bright. Joseph Wibowo Center, Jakarta

WORK
• 2019 - now. Creative Director, Tiny People Studio.
• 2016 - 2018. Creative Manager, Walt Disney Indonesia.
• 2008 - 2015. Head of Product Design. Surfer Girl.
• 2007 - 2008. A&P Manager, Mooks Clothing Co.
• 2004 - 2007. Senior Art Director, Apostrophe Intl.


